
Panel Paintings 

 

 

 

 

 

The 13 paintings were created by Sir Ninian Comper 
on zinc panels c.1892. They were severely corroded 
due to galvanic corrosion caused by prior metal 
fixing pins reacting with the zinc substrate.  

Corrosion was removed from the panels and treated 
with an inhibitor, followed by surface cleaning and 
consolidation of unstable paint. 

Losses were filled with a commercially prepared 
(non-aqueous) filler. Areas of paint loss were 
retouched, and patterns were traced so they could be 
accurately re-instated. For areas of substantial loss 
where whole objects were no longer distinguishable, 
such as the skull in the central Crucifixion panel, 
iconography was referenced to create an appropriate 
replacement. 

 

   The S. Jacobus Z panel required full replacement of 
the halo, while other panels merely had missing 
segments from the halos. Re-creation of halos was 
carried out by creating a mould from a panel with a 
well in-tact halo, to make plaster replicas which 
were also used for missing segments. These were 
then reintegrated via filling and retouching. 

 

 

 

 

 

 

 

A final spray varnish was applied to match the 
original finish of the paintings, and to act as a 
protective coating. The paintings were then re-
installed in the reredos in December of 2023. 

 

 

  
 
 

 
 

   

 

 

 

The Reredos 
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Prior Condition 

The East wall of the church had been subject to 
environmental factors causing deterioration to 
several elements overtime. This led to parts of the 
wall, reredos, panel paintings and stained-glass 
window to require intervention. 

 

 

 

 

The lower wall required repointing, while the 
reredos suffered significant losses to fine mortar 
details and the overlying paint to the stonework. The 
13-panel paintings by Sir Ninian Comper are set in 
the reredos. They had significant corrosion that 
required removal, along with the general built-up dirt 
layer to the surface. The east window also required 
some repairs to areas of loss and a general surface 
cleaning.  

 

  The Reredos 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The reredos is mid-14th century, likely between 
c.1350-1370. The limestone is painted with 
polychrome and lead containing primer. Several 
areas of paint had failed and required intervention. 
The reredos was first cleaned and prior overpaint 
removed, which dramatically improved the 
appearance of decorative patterns that had previously 
been obscured. This was followed by consolidation 
of any unstable paint, carrying out fine decorative 
mortar repairs, and securing loose crenels.  

Minor areas of loss were retouched and patterns re-
instated in areas of substantial loss. Losses in areas 
of gilding were retouched with mica pigments. 

  

  The East Window 

The east window was also designed by Sir Ninian 
Comper and was installed in the church in 1892. The 
window depicts a multitude of figures including 
angels, saints, and the Virgin Mary and Christ child. 

 

 

 

 

 

 

 

 

 

The window was first cleaned to revive the clarity. 
Where cracks were present, strap leads were applied 
to hold the fractured pieces in place. There was an 
area which possessed a hole and multiple fractures 
for which a silicone infill was created to flexibly 
retain glass pieces, and a strap lead used to further 
support. The window now remains weather-tight and 
stable. 

 

 


